
HUMANITIES/THEATER 1023 -- UNDERSTANDING MOVIES OFFICE:   MCD 227
DR. TIM BYWATER OFFICE PHONE: 652-7808
FALL 2006 HOME PHONE: 628-2490

OFFICE HRS: MWF, 9-11, TR, 10:30-12, (or arranged)--which means if you can’t find me
during office hours, check with me after class to set up an appointment.

SYLLABUS
PURPOSE OF THE COURSE

The purpose of this course is to introduce you to the techniques used to analyze and criticize
commercial films.  The course will concentrate on narrative films to provide examples of this literary
approach to film analysis.  By watching films, writing about them,  and participating in class
discussion, upon completion of the course, you will increase your ability to make analytical
judgements about a variety of film types.  Attending film showings, writing analytical papers,
preforming satisfactorily on tests/quizzes,  participating in class discussions by asking questions,
reflecting about the films shown in class (see below), and completing reading assignments are
mandatory. Take good notes on all of the above!

ESSAYS/EXAMS/PREP CHECKS AND COURSE DISCUSSION QUESTIONS
You will write two critical papers (40 and 60 pts. ) based on films seen in class to provide the

context for your analysis.  The course work also includes two midterm exams (70 pts.each) and a
final exam(80 pts.) as well as several unannounced quizzes, called prep checks, (10 pts. each) during
the first five minutes of class and brief (page or less) written reflections on films shown in class (5
pts. each). Finally, I want you to ask questions in class, so every week (on Tuesdays), please
formulate and type up two questions  related to any aspect of the readings and/or films being viewed
to ask in class and to hand in at the end of the class period (checked off). Finally # 2, pay extremely
close attention to The Graduate. Much of what you’ll learn in this class will be predicated upon what
I teach you about  The Graduate. Take good notes concerning film making techniques!

CLASS POLICIES
The final grade is derived from grades on papers, exams, and preparation checks as well as

from class participation/reflection papers.  I will grudgingly accept a late paper, but I will grade it
grudgingly--through clenched teeth.  (You’re not going to like it, since the grade will probably be
reduced!)  I will, however, smilingly accept a paper turned in early if you can’t be in class on the day
the paper is due.  I have to admit, I have a deep, hidden, psychological animosity (that I try to repress
but usually can’t) than gnaws at me when you’re ABSENT or LATE to class.  EXCUSES SIMPLY
MAKE IT WORSE.  However, I’m not heartless: if you’re having serious problems making it to class
on time (or at all), please touch base with me to explain what’s happening.  My guess is, I’ll
understand, and we’ll be able to work something out.  Your formal papers and reflection papers  must
be typed, double spaced .  I will make out-of-class writing assignments at least three days in advance.
For writing reflections, Google every  film we see; find an analytical article  that interests you  about
each film; write a reflection summarizing each article; bring the reflection summaries to class on
Thursdays for  discussion. Your reflection summaries will be turned in on the last day of class. 

TEXTS:    Bywater and Sobchack: An Introduction to Film Criticism,  Xeroxed Film Study Guide



HUMANITIES– THEATER 1023 SCHEDULE

HISTORICAL
WEEK READING TOPIC PERIOD FILM TITLE

August
22-24 Film Study Guide Picture Overview The Graduate
29- 31         Film Study Guide Movement Beginnings Broken Blossoms

September
05-07 Film Study Guide Editing 1920's The General
12-14 Film Study Guide Sound 1930's Bringing Up Baby
19-21 Film Study Guide Drama 1940's Citizen Kane
26-28 Film Study Guide Literature 1950's Ace in the Hole

October
 03 FIRST EXAM Film Acting with Michael Caine
 05 B & S (1-23) Journalistic Approach 1960's Psycho
 09                Psycho continued                          

         
 12 Semester Break No Class
 17-19 B & S (24-47) Humanist Approach 1970's The Godfather
 24-26 B & S (49-79) Auteurist Approach 1980's Local Hero
 31 B&S   (80-106) Genre Approach 1990's                         Silence of the Lambs

November
02 Silence of the Lambs continued
07-09        Genre Approach continued 2000's Chicago

Magic of Special Effects
14 Career Day No Class
16 SECOND EXAM Documentary Nanook of the North
21 B & S (107-137) Social Science Approach Documentary Visions of Light
22-24 Thanksgiving Holiday No Class On Thursday November 23
28-30 B & S (138-161) Historical Approach Neo-Realism The Bicycle Thief

December
05-07 B & S (162-193) Theoretical Approach New Wave Breathless
12 FINAL EXAM (Tuesday,  December 12, 2006- 12:30 PM)

EXTRA CREDIT
I'll surprise you!
A WORD OF WARNING
Some of these movies contain adult themes, language, and visuals.  If  you’re nervous about this, you might be well
advised to try another class. No substitute movies allowed.
A FINAL WORD 
If you are a student with a physical or mental impairment and would like to request accommodations, contact the Disability
Resource Center (652-7516) in the Student Services Center. The Disability Resource Center will determine your eligibility
for services based on professional documentation. If you are eligible, the Disability Resource Center will evaluate your
request and authorize accommodations that are appropriate for your disability. 
                                                                                                                                                                                              
                                                                                                                                                                




